Questions for “true/ ARYDTZ L&”
Answered by Takayuki Fujimoto (kinsei), director and lighting designer of

“true/AYpDT L”

Q: In a statement text, you re explaining time shifts, and the way some
modern myths have disappeared from reality. Is this a metaphor for the
piece’ s inner mechanisms ? Of how it deals with time and space ?

————— I assume that this “statement text” refers to the essay I wrote for
the house program, entitled "What Humans Have Made”. I wrote about the
calendar because it looks as if it were so rigid that it cannot be altered,
and as if it had always existed in this world. At least it looks that way
from the society that I belong to now. It even feels like it would work
in the same way forever.
History, however, tells us that there was a time when the day after the
4th of October was the 15th of October, and the day after the 2nd of December
was the first of January of the following year. With this in mind, it is
not difficult to guess that the calendar we use in this part of the planet
may not be universal for the entire human race.

This is not a metaphor for the piece. Rather, it is the simple fact that
the world is recognized and defined by human consciousness in that way that
I find interesting, and that inspired us to create this piece.
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Q. Is this piece trying to represent the missing elements between
humanity and wholeness ?

—————— I am afraid I don’ t know what the “missing elements between humanity
and wholeness” might be. (What do you actually mean by “wholeness”?)
Through this piece we would like to question why people believe there is



only one “truth”. It is like a liar saying that he is telling the truth.
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Q. The piece is divided into several parts like a lesson: 1including math,
science, social studies.... Is it also a journey within perception and
knowledge ?

————— With the exception of “Introduction” and “Survival”, these scene
titles are the subjects Japanese children learn at elementary school. In
other words, they are given information about how the world is defined
according to such classifications as soon as they come out of their homes
to have their first contact with society. Regardless of whether such
classifications are appropriate or not, it is evident that this is how the
world is introduced to children in Japan.

Classifications are certainly necessary, but on the other hand, subjects
that may seem unrelated to each other today were indivisibly bound together
in the early history of education in Japan—music and mathematics, theology
and physics. How to classify and retrieve information on the world is
still one of the most important human techniques/abilities today.
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Q. To make the whole stage an extension of the bodies?

—————— Theater is essentially a fiction. Obviously, all of its elements,
from sound effects to lighting, are under the control of the artists, and
a stage performance consists of more than the presence and interpretation
of performers. Even in earlier times when there was no electricity for
lighting, people must have used and developed whatever technology they had
available, including bonfires and mechanics as well as natural elements
like wind and moonlight, for theatrical effects.
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Q. Another statement is about the way our reality is being constructed.
Is this piece deconstructing the way our senses and knowledge are set ?

————— Our message is that the reality you perceive is not as firm and
universal as you may think, and that you may not be sharing it with your
neighbors.
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Q. What is the « truthfulness » of the title for you ? Is truth only
a relation between elements ?

—————— History always belongs to the winner, but truth is not necessarily

unitary.
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Q. One could say that the stage is a border, between the reality and the
brain. Is this piece a kind of mental landscape ?

—————— Please watch the piece and interpret this freely, as you like.
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Q. Inpainting, Renaissance painting for instance, the table isa central
element, presenting a metaphor of knowledge. Does the table in your piece
have the same kind of allegoric meaning

——————— In the original concept, the table was like the brain: it has memory

and technology. It also suffers loss.
B, a7 MR THARMDOERETIE, 7—T % R BT TNE L.
ZZIIIRERH Y, BERHY, BRLHD ET.

Q. How would you define the relationship between the two performers ?
Between the performers and their “interactive” environment ?

——————— The two performers both wear muscle sensors on the arms. Their
actions directly affect the stage environment. Tsuyoshi Shirai, the one
who is on stage from the opening of the show, is just like any young guy
you’ d see on the street anywhere in Japan today. The man in the red



raincoat, played by Takao Kawaguchi, represents “language” or ”common
sense”. But this characterization was only an idea I gave them at the
beginning, and later on, it evolved with various intentions and
interpretations of the two performers and the other creative members. In
the end, the relationship between the two has become more subtle and
ambivalent, making it open to your reading.
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Q. This is a piece of work in which many people are involved : how did
you work together ? How did you “tune” vyour ideas ? What was your
role as a choreographer ?

——————— How to share information and maintain common motivation and
passion to create works together has been a major question for me since
I began working with Dumb Type. I think it’ s a never—ending task.

For “true”, we started with a simple system in which I proposed a basic
concept and a kind of scenario, to which the other creative members
commented and added new ideas (text, sound files, visuals). We shared them
regularly through an e—mailing list.

But the most critical element in this creation was that we were able to
work in the very theater where we premiered the piece, complete with all
the stage set, sound, video and lighting equipment we use in the piece,
and with all the creative members and supporting crew, for three weeks prior
to the premiere.

My role as director is similar to that of the editor of a magazine: I set
the basic direction first, and then edit what each member contributes. The
contents of each “article” aren’ t my work, except, of course, for the
lighting section.

dumb type TOHIEND T oL, WNITERPLEE, T L TER~DBEERE LA LTI
i, KEDBRETY.

EVHZT Ttrue/ARYDZ &) ITELTE, BERNTEa e v ebdEDY TV A
WHLT, BoOTEEZ IV Z—a L AUNRN—DEZREZ (U RT7 7 A4 L0048
Ete) T, BEEA—UL SV RARNTHLT, TXARETFHAETH LNV, ThbDTEER
BT INVRENPLIHRDE L.

ZLT, WHIRABRWZE oT=DiX, BEMRE 282 TS, RNV, AETDIOLFET
2B % SEBMICOIE>THELTHEDL- T, £2I1Z, WEHoTWBRETHES « T -



W - BAEEZ Y bT o7 LT, TOHFRTRAUN—2B T/ V) z—va VY HEREET
7.
Fiz, T4V F—¢L L TOENEENT (ERMIXAHERETTS, WHBIEDIIBF L L
) , HEOREZFEDLI> RLDTY. F#E2ROT, bBR-oTRERTEZELEHIILE
ThE, FEEORRE, BHASSZBRODCIEOFICEAHOTIEHY THA.



